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B C . Guitar programme - heginalé Smith Lrindle

& Ve have kneown of you mainly as a cOmposer 10¥ crchestra

and for charmper music. ow did you Legin io write ior the guitar?

A. Well this is & long story. First I was an architect, but

way back in the 'thirties I was a jazz semi-pro, specializing in
=ax, Put I liked to play any instrument. In fact when we playved
in the old !Melody Maker! band contests; I won two prizes - one for
clarinet, the other for guitar. At a certzin peoint a single
gramophone record of the jazz guitarist Ujano Reinhardt fell inteo
my hands = 'Moonglow! - and of course hiis improvised plaving was

a revelation, But by I938 I had discovered classical music, gave
up Jjaze and aspired to be a EIRESX cathedral organist.

I had an swful lot to learn, so I never put hands on a guitar

again until during the war. In the army I was mostly abroad - in t
the desert and then in Italy. ts one can't live in & creative void

I used to compose a lot, but in the desert there are no pliancs

or organs to play onl. Thi%;;here T discovered that the guitar

: i o 3 LN b o W«W
is the only portable crchestra that exists, 5o 1 you canhme

with a guitar in one hiznc, = revelver in the ciirer and a stick

of dynamite between my teeth, you have my portrait at that time.
G, VWhat music did you play?

L. Thkat was the trouble., I kmew nothing of the classical guitar
reperteoire at all, hot =& 1ictee. So I had to make up my own MRESIC.,
Perbhaps this was & good thing. Perha: s this was the T'eal way

to discover what the guitar ven really ao.

‘G, When did vou meet guitarists?

A. Later on in Italy. Not when the fighting was on. DBut when
things in a place settled déwn, the local music shop could put me
on to a guitarist , and I made friends everywhere, OCf course
there was 1o rusic to be bought, but we zll made manuscript copies
of each other's music and in a couple of years I had guite an '
extensive 1ibrary.

Q. What influenced you most at that time?

#, Thern I Tirst went o Florence I mgt o brother archiitect called
Giusenpe Gullino, who was Italy's greatest authority on IYtalian
iute music. lie had already published several volumes and it was
this music whiech really atiracted me, for it has such a noble, pure

nality. Of course I began teo compose similar pieces and I have
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puitor-pnd compose as wells Ly any: Casey

aver t6 be abwle to hielo tihe fivsteatnent properiys

i i3 Teorovia help yoa with technigua?

Wi R T B F feme ranes e ted a iot on Loaic sxercisese
senTes; rres.dosy and 36 B o= te improve tsohmique, The mext two
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e, .iie Tirst is a very short exercise Vo inprove student's
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tiree oDobtes csch time Ehe string iz plucaes. The other iece
is +¢ develor the right hand insteacd, with rapid tremcliloz on one
string only, wosi of the TARES s ;
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R st 4s the weal objective of Luitarcosunos?
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Le iy the esrly tfifties I had slrepdy ;;Tu{ﬁ“essm‘. invao Very'

modern metliods ol compositicn 1 was idiwving in italy where the
tavant-garde! way of composing was the only decent thing to deo.
*ut I was strongly aware thet I was foing into a world far out

of reach of ‘almost all guiverisztls, n fzct T theucht guitarists

wiere =0 Yackward musically tlet by 1Llwu T ograwe up auitsr

I

cemrositicn altogether. Lhen I bepgan arein in the 'seventies
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T thought it very impertant to build a bhridroe = to publish
volurmes which ceould bring sturents to an understanding of nodern
music by gradusl steps. So I composed the 3 volumes of
Guitgrocosmos 1in such = way that tecehnical development is

achieved in parallel witll a gradual exploration of modern
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stiyles. Such of the musi¢ is delilrerately simple, yet it

has not only = musical, poetic objective, but a cultural one as
—
well,! Tor instance the Suife N®Z from the sccond wolure talhces the

student guite smoothly into chrometic territory wiitile at the
spme time exwloiting guitaristic devices suclh as the legato

a

glissando endG barré in the first piece and two-part close
counterpeoint in ihe second.s Farcvicularly in thils second plece,

we arve moving towards the atonality so tynicel of Z0th century

rusic, but I think studenis sihould find it agreewile, even aliractive

In otlier words, the crude harnoniec stress of moderin: music hias been

e Wwhot pileces are in yYour own guitar style?

Ae These only come in towards the end of the t%ﬁ%ﬁ ook, particul-
arly witii a number of duets. GFHut there are sole pieces coming near
to my owd nratural style, though 1 have kept them zimple. For’ example,
the 'Suite in 2 Hovemenis! is quite simple techinically, but the -

real perfercal.ce prablem is in the interpretaticon. I regard music

as gmobion sransmitted frowm one person to anciier, but if the
intermedizry -~ the perlfoermer~ as not the right intuition and

emotive svinpad the wiole operation is a failures The three

novewments ave inspired by Garcia Lorca, who has influenced all my
guitar music. .he titles are '"Ihe Dark Zarth', 'Wight Imrobile!

and 'Festa Lossal. The interpretation of Mhight Imwobilel is the
real problein here — there are so few notes, spaced out so far, that
to paint the picture of a silent, frozen landscape is not easy.

SUITE IN THRELE | GVEDLENTS

e e lknow you more as & composer of symphonie music and chiamber

rusic, Heve you any other activities c¢leosely concerned with the

puita ;
A. Yes, I have transcribed and published guite a bit of Italian

lute music of the henaissance, but more recently my atiention has
+ rred towards doing some really authentic editions of more recent
guitar music. For example, even a well-known comnoser such as

Ser is rerpresented by such unscholarly éditiens that I have
republisiied scme of hids principal compositions 1in what I hope is

a renlly correcht manner. We will end withh zome music from Sorls
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tStudies 0p.28' +vhich has been larpely overlooked simply

-

because Sepovia lelft it out of his publiecscion of these pieces

=7UrY (or Studies 7 ) Op 2¥.
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e SGeTore we end, 1 wonder if you can JZive us come didea of

witat future you thiink there is o thHe guitar.
A T cdontt think the resciit vogue 1s just & passing phiases

iy owwn tiwme I have seeil tie insgtrument chmerge from almost
comnlete obscurity and becone slimost the most populsr instrument,

Ang it is world-wide too. fy music sells just as well in Telyo

as in ¥ew York - in fact more so, I think tlhere is a very

genuine love for tiils magical dinstrument, and I think the guitar's
'

own poetic gualities wdll ensure thiait It Never dies.

T would like to stress one thing, hwowever. Though we

(T

heve excaollent teachers nowadays, I think ithe technical evolution
of the instrument still hes very far teo go. I we comnpare it

to the vielin, it is Jusi about ab tlie Paganini stages Vielin
techrigue seitiled down in varicocus sTaje:s or n!atﬁ%hgu—lute

vensissalce, Govelliy Yach, Jagsnind, ileifez, iyeisler; :lenhuin
end Taste- eniuin. robody s5till dares to play one of the hest
mioCern violin pieces —- Bartek's sole Seoncta - zndé the guitar is-
Lowhiere near that stages. There are Jjust one or two ruitar pieces
wiriel: str%%h out into the future, but I do not think they will
be plaved %ill the next century. Eut even though 1 think the

fi
cuitar ias very far to go, 1 TSk it has = great future, and

will be as esteemed as any otlier instrument.



